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THE WILLIAM CHRISTIAN PAUI 
BEQUEST OF CHINESE 
PEA TILES 


Through the bequest of the late William 
Christian Paul, the Museum has acquired 
for the Department of Far Eastern Art a 
collection of Chinese textiles of greal Imp T- 
tance. The bequest contains 1,065 pieces, 
of which many are unique and supreme ex- 
amples that make the Metropolitan Muse- 





im collection of Chinese textiles the best in 
with the excep- 

Imperial Palace Museum of 
Peking, the extent and importance of whose 


anv museum in the world 


tion of the 
collections it is impossible to estimate. The 
i timely moment in the 
Museum’s Oriental 


Dequest comes al 
development. of this 
department 
[he Chinese Revolution of 1911 swept 
away a century-old tradition of textile de- 
sign and proscribed a tashion which only 
in China can 
court 


being dispersed trom one end 


the founding of a new dynasti 
Save \t 
are rapidly 


the stores ol robes 


present 


of the world to the other, many of them be- 


ing destroved or cut up to serve all sorts of 


strange purposes, so that the preservation 


of almost anv Chinese pre-Revolution tex- 
tile is important 


| he 


snowing at a date to be 


collection will be given a= special 
announced later 
] 


and at that time an article describing and 


{ 


llustrating some especially fine pieces will 
le COVET O} 


BULLETIN. TI 
reproduces one superb example 


ALAN PRIEST 


be published 1n the 


[nis issue 


rHE BEOUES1 
EDWARD C 


Under the will of the late Edward C. Post, 
Museum received cer- 


()- 


POS | 


who died in 1915, the 
tain objects of art subject to the life interest 
of Mrs. Post. Mrs. Post 
most generously released to the 
The objects accepted include paintings 
drawings, miniatures, and objects in gold 
silver, enamel, vernis Martin, ormolu, mar- 
ble, and bronze. Many of them have been 
for some time on exhibition in the Museum 
as aloan from Mrs. Post. During the month 
of July the entire collection will be displayed 
in the Room of Recent 

lo the Department of Paintings the Post 
Bequest brings four small enjoyable objects 
\ characteristic pen and wash drawing b\ 
\driaen van Ostade shows a cobbler at work 
in a humble shed. A pair of small oval paint- 
ings represent church interiors with figures 
very sharply and clearly painted.! Old past- 
ers on the backs state that they are by the 
elder Pieter Neetfs of Antwerp (born about 


has now 


Museum 


| hese 
| 


\ccessions. 


On copper, rectangular, each 5!. by 6'% in 


162 
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>, died between 1657 and 1661), andthat fame. Another example of French eight- 


157 

thev are the ones mentioned by Decamps eenth-century bibelots of the Louis XVI 
as belonging in 1753 to M. de Julienne. — period is a cylindrical étui of tortoise shell 
Later they were in the collection of the fa- and vernis Martin. It is charmingly deco- 


mous Baron Vivant Denon,’ who no doubt 
chose their present delightful Empire frames 
In the catalogue of Denon’s collection, pub 
lished in 1826, a vear after his death, the 
two little pictures are described (no. Q7) as 
by Neetffs, “Deux précieux tableaux repré- 
sentant des intérieurs d’église, l'un pendant 
le jour, l'autre éclairé par diverses lumiéres.”’ 
The figures also are described in such detail 
that there is no mistaking the identity. The 
fourth object 1s a small enamel portrait, 
probably by Jean Petitot, of Marie-Thérése 
of Bourbon* (16060-1732, known as Mile de 
Bourbon), who in 1088 married Frangois- 
Louis of Bourbon, Duke of Conty. 
Outstanding among the objects of Eur 
pean decorative art is a vigorous Italian 
bronze term (fig. 1) of the sixteenth centur\ 
It was acquired by Mr. Post in 1854 and ts 
said to have been used, together with a 
carvatid,® as part of a fireplace in a Flor- 
entine palace. An almost identical ex- 
ample, having the same black lacquer patina 
over a brown bronze, is in the Kunsthis 
torisches Museum, Vienna, and has been 
assigned by Planiscig® to Annibale Fontana 
born about 1540, died 1587), who was 
active in Rome, Palermo (?), and Milan 
Especially distinguished in its way ts a 
gold and enamel snuffbox (fig. 2) set with 
diamonds and bearing on the lid a finely 
painted miniature portrait of Louis XVI. 
rhe portrait is signed “Sicardy”’ and ts be- 
vond doubt the work of Louis Sicard\ 
1740-1825), a well-known French eight- 
eenth-century miniaturist, who was often 
favored with commissions from the Crown pawroseees 
Inside the lid is an engraved inscription 


WF | iit ive 





which reads: ‘Presented to Col. John Lau- 
rens by Louis the 16th, a.p. 1780.”’ Laurens 


was an American soldier of Revolutionary FIG. I. BRONZE TERM 


TALIAN, XVI CENTURY 
2 J. B. Decamps, La Vie des peintres flamands 
allemands, et hollandois, 1753-64, vol. |, p. 271 ek sane ita ) 

\ sketch of his life is given by Margaret H rated with romping children carrying gar- 
Daniels in the BULLETIN, November, 1925, vol lands of flowers. Likewise in the Louis XVI 
XX, pp 204-205 stvle is a clock in the form of a white marble 

‘pee C. Gavard, Galeries historiques de Ver- truncated column mounted with folate and 


Sailles, vol XI, no 2450 
\cquired in 1854 for the Demidoff Collection 


2 a group svmbolic of Geography. [The dial 


ay 8 Die Estensische Kunstsammlung, no. 232 


floral motives in gilt-bronze and supporting 
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du Le Jeune lwo 


small French candlesticks date about 1780 


signed “beste 


1790 and consist of satvr children carrving 

baskets of fruit on their heads and standing 
on gray marble bases 

\mong the European porcelains some are 

of French, others of German provenance 

Iwo covered jars with silver rims are ot 

white soft-paste porcelain decorated with 

They have on 

the bottom the impressed D v used at Men- 


1773. A ewer and 


hawthorn branches in relief. 


necy between 1735 and 


basin have the mark used at Sevres in 





AND ENAMEL 
LOUIS XVI 


FIG. 2. SNUFFBOX, GOLD 


WITH A PORTRAIT OF 


They are decorated with delicate 
sprays of flowers sprinkled over a 
ground and are typical of the delightful por- 
celain turned out at the Royal Manufactory 
at this period. Of German origin are two 


miniature statuettes. One represents a lad\ 


1750. 


white 


in Turkish costume seated beside a covered 
basket. On its base are the crossed swords of 
the Roval Manufactory at Meissen. The 
other statuette has no mark. It is presum- 
ably, however, German work of the mid- 
eighteenth century and a girl 
holding flowers in her apron and leaning 


consists Ol 
against a fragment of balustrade. The re- 
maining examples of porcelain are an inter- 
esting eggshell cup and saucer of the type 
made in China in the Ch’ien Lung period 
1730-1796) for the European market. The 
he name of Festeau 
active at this 
to say which 


7 Several clock makers of t 
(sometimes spelt Fertau) were 
period in France and it is impossible 
was the maker of our clock 
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decoration is of the so-called famille rose 
variety, and has an English coat of arms 
Woodford impaling Avlett) surrounded by 
floral sprays 

The Post Bequest also contains several 
objects in silver. A fine pair of salts have the 
Paris hall-marks of 1754 and 1755 and were 
made by the silversmith Edme-Pierre Bal- 
zac. Their bodies are ornamented in re poussé 
with scrolls and swags of flowers and car- 
rhe lids 
are designed in imitation of scallop shells. 
\ pair of 


probably made in Genoa in 1776. Of excep- 


touches inclosing the initials c. G. 


two-branch candlesticks were 
tionally rare quality is a Flemish silver dish 
of the early eighteenth century. Its orna- 
ment 1s sensitively conceived in the Berain 
manner. It was probably originally made to 
hold a pair of oil cruets’ and later arranged 
to serve as a standish. 

There remains one object to be noted, a 
well-cut intagho head of Christ. It is exe- 
cuted in aquamarine and would appear to 
be Italian work of the late sixteenth or early 
It is closely related to 
Museum 


seventeenth century. 
two cameos now on loan to the 
from Milton Weil. 

lhe Post Bequest brings to the Museum 
some twenty-odd objects of decided de- 


sirability. 


PWO EGYPTIAN OSIRID 
FIGURES 

Next autumn the Museum will issue an- 
other volume by Norman de Garis Davies 
descriptiy e of one of the decorated private 
tombs at Thebes in Egypt. The subject of 
this forthcoming publication, one of the 
results of the graphic work of our Egyptian 
Expedition, is the tomb of Kken-Amin, an 
important roval official in the reign of 
Amen-hotpe II of the XVII] Dynasty. It 
is most timely and fortunate, therefore, 
that the Museum has just acquired, by the 
Pratt, two 
very per- 
rhe figures 


generous gilt of George D. 
Osirid figures of this 


the illustration 


Wot oden 
sonage (see 


’ cf. Henri Bouilhet, L’Orfévrerie francaise aux 


XVIIIE et XIX® siécles, vol. I, p. 58 

* Exhibited in Gallery K 26 

1(A), acc. no. 30.5.1. H. 13'346 in. (35 cm.) 
(B), acc. no. 30.5.2. H. 1336 in. (34 cm 
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show Kken-Amin swathed in the wrappings 
of amummy, just as Osiris is represented 

the god who was slain and came to life 
again in the underworld to rule as king of 
the dead. Iken-Amiin confidently expected 
that upon receiving a favorable verdict at 
the judgment after death he, like all the 


— 





OSIRID FIGURI 


righteous ¥dead, would himself become 
identified with Osiris. 

ach figure wears a heavv wig covered 
by a sort of kerchief having vertical stripes 
of blue and yellow. The face is painted yel- 
low to represent the gold mask with which 
the faces of mummies were covered, the 
eyes and mouth being painted in natural 
colors. Between the locks of the wig a por- 
tion of the broad collar of colored beads 1s 
indicated. Down the front of the body is a 


hieroglyphic inscription in two columns 
The characters were incised and filled with 
blue paste. No color appears to have been 
used except upon the head and in the in- 
scription. The figures are made of a fine 
wood with regular grain and there could 
have been no incentive to conceal it with 





> OF KEN-AMUN 


paint. The inscriptions begin in the nght- 
hand column and are practically the same 
on both figures up to the first two or three 
signs at the top of the left-hand column 


Thus far thev read as follows: “Made b 


roval favor for the prince and coun 
favorite of the good god”’ (1.e., the king). On 
Th + tif 
1 nest wo es 
together are rendered by Davi 
(The Tomb of Ken-Amin, p. 11 
press 
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\ the inscription continues: ‘Foster 
brother of the Lord of the 
the king), overseer of the cattle of 
Ken-Amin the justified.” On 
in the corresponding position: “Overseer of 


4 hief 


lwo Lands 
\mutn, 
B we read, 
the cattle of Amin, the steward 
Ken-Amin 

ligures 
placed in the tomb at the time of the burial 
of Ken-Amin. Mr 
refers to an 


I hese were undoubtedly not 
Davies in his book on 
the tomb (p. 9 “interment of 
figurines far from the tomb.” He continues: 
“This is 
wood which have 


a group of Osiritorm statuettes in 
a strange history, having 
been found by natives and others, and sub- 


sequently (in 1919) by a government in- 
spector, buried in the sand some five miles 
Gizeh.”’ Those 


“came into the mar- 


: ‘ 
south of the 


found by the 


ket, and are now 


pyramids of 
natives 
in the Louvre, the mu- 
seums of Copenhagen, Chicago, and else- 
about seventy in 
museum of 


where. Of the others, 
number, the best are in the 
but some have passed through its 
[hey vary in size and value, but 


evidence of beautiful 


Cairo 
salesroom 
many of them give 
workmanship, even in their present state of 
decay. Thev are inscribed in_hiero- 
glyphic or hieratic script with the titles of 
Ken-Amin and the statement that the 
were a gilt of the king. 

“The most probable supposition is that 
Kken-Amin, who, we know, was active in 
the Delta, provided himself with a second 
place of burial there, and the site where 
these relics of him were found may mark 
the actual estate and adjacent desert where 
he inspected the cattle and hunted game in 
the intervals of These figurines 
are remarkable, not only for their location 
but also for the titles given to the deceased. 
Most of them mention one which represents 
a real function of Ken-Amin; others iden- 
tify him mainly by titles which are the 
rarest in the tomb, or even unknown there 
giving, that is to say, as much weight to his 
unofficial and irregular activities as to his 
bureaucratic rank. This may be due to a 
change in his career, which, shortly before 


business. 


On this rare title, see Davies, op. cit., p. 15 
no. 52, and note 2. 

* This epithet is added in 
favorable judgment before Osiris 


anticipation of a 
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his end came, may have involved him in a 
wider range of occupations. But it 1s also 
possible that they mark a fall from great- 


ness and banishment to the Delta, the 
higher titles still given him being only 
memories of the past. The fact that all 


objects are ‘given by favor 
that is, were marks of roval 


t his death or retirement, does 


these funerary 
of the King,’ 
recognition a 
lot necessarily contradict such a supposi- 
ion, since the king may have been forced 
by the bureaucracy to dismiss one who still 
enjoyed his regard. One epithet given to 
figurines, foster- 


only not 


Ken-Amiin on these 
brother to the 


claimed by him in his tomb but 1s unique 


King, is not 


in form. On the supposition just made, this 
would be a final that the 
malice of his foes had not deprived him of 


protestation 


his royal master’s favor, and could not de- 
prive him of the close association with the 
king in the past on which it had been 
based.” 

There can be little 
figures among 


Gizeh somewhere about 


that our two 
near 


doubt 
those 
1425 B.C 


LUDLOW 


were buried 


BULL. 


MISCELLANEOUS CLASSICAL 
SCULPTURES 


Within the last 
number of 


ten vears the Museum 
has acquired a miscellaneous 
marbles which possess considerable archae- 
ological value. They have now been placed 
on exhibition in various galleries and are 
here briefly discussed. 

Fourth-century Greek sculpture is repre- 
sented by a number of Roman copies, 
among which is a portrait head of a strate- 
(fig. 1). The institution of the ten 
strategoi, or generals, at Athens was the 
result of the reforms of Kleisthenes in 501 
B.c., and was destined to become the most 
important in the government. A number of 
portraits of these military statesmen have 
survived,? recognizable by the pushed-back 
Corinthian helmet. The most remarkable 
is that of Perikles, perhaps by Kresilas 


1 
LOS 


1H. 181% in. (47 cm 

* Kekulé von Stradonitz, 
\bhandlungen der kgl. preussischen 
der Wissenschaft 


Strategenkopfe, in 
\kademie 


IO1O 
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Gallery B 38 


portraits of stra 


Cast \ttempts to 


tegor without 


204 1N 
identify the 
the aid of inscriptions have not been sat- 
isfactory, for strategol were very numerous 
Our portrait is that of a man in his forties 
We must look for him among the military 
leaders in one of the many campaigns which 





GIRI 


BIG. § STATUETIE OF A LITTLI 
il] CENTURY TYP! 


wasted the Greek world in the second halt 
of the fourth century sB.c. That he 
popular hero, famous Imperial 
times, is shown by the fact that two Roman 


Was a 


even In 


replicas of his portrait have survived; for 


there is another copy besides our own, 
found in Rome and now in the Museo 
Nazionale delle Terme.* Our piece varies 
from the Terme head in having reliefs on 
the helmet—eriffins’ heads on the crown 


and rams’ heads on the cheek-pieces—and 
in the treatment of the eves, which were tn- 


Notizie degli scavi, 1925, pp. 401 ff., fig. 15 
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now 
finished off at the 
a statue, bust, or 
the nose 
and the points ol the cheek-pieces, now 


laid in another material (they are 
missing). The neck 1s 
bottom for insertion in 


herm. The projecting points, 1.e., 


gone, were made separately and attached 
with iron dowels. There is a hole at the top 
of the helmet for the insertion of a crest. 

\ head of a vouth! (fig. 3), in the stvle of 
Skopas, may be from a group of Niobids 
[he pose suggests violent action, the body 
evidently inclined to the right, the head 
sharply turned to the left. It is not unlike 
the fleeing Niobids in Florence.’ 

\ bust of Herakles® (fig. 2), cut away at 
the bottom in modern times, suggests by 
the head and the bulging 
neck muscles at the back that the hero is 
In combat with the Nemean lion. The type 
In ancient times, per- 
the Roman 
sarcophagi. It has been referred to a prob- 


one ol 


the position of 


had a wide currency 
sisting In representations on 
ably Lysippic original, from its resemblance 
to the Herakles Epitrapezios 

\ fragment of a late fifth- or early fourth- 
century grave stele’ has the quiet charm 
which belongs to Greek funerary sculpture 
lhe dead woman ts seated in a chair, receiv- 


The 


IS preserved 


from her servant girl. 
Karas (v) A 
and 1s probably her father’s name, Kallos 
for ov). A 


may also be 


ing a plate 
Inscription 
Stands 


in the genitive (the 


statuette of a little girl’ (fig. 5 
a grave monument, though perhaps it was 
Ihe head is missing 
a chiton with a kolpos, that 1s 


and over that another 


made for votive use 
She wears 

bloused over a belt 
chiton, like a pinafore, to keep it clean 
She has gathered this up to form a bag in 
Its face 1s unfortu- 
but judging by its paws 


\nother paw, pre- 


which she holds her pet 
nately damaged, 
and ears It Is a puppy. 
served on the draperies near the ground 
shows where a second puppy reached envt- 
ously up. A number of similar figures have 

+H. (as preserved) 94 in. (24 cm 

\melung, Fuhrer durch die Antiken 

Florenz, no. 177 

6H. 1334 in. (33.5 cm 

7 Waldhauer, Die antiken Skulpturen 
Ermitage, pp. 34 ff., no. 16 

5H. 8% in. (20.5 cm 

7H. 2538 in. (604.4 cm 
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survived,!® and are among the most touch- 
ing things which have come down from an- 
tiquity. Our statuette 1s a third-century 
type, probably a Roman copy. 

Realistic studies of old age engaged the 
attention of late Hellenistic artists, an ex- 
ample being the statue of a market woman, 
number 60 in the Sculpture Hall. The head 
of an old peasant or fisherman" wearing a 
brimmed felt hat (fig. 4) belongs to the 


has an iron dowel for attachment to a 
statue. A portrait head of a young woman, 
broken from a bust or statue, 1s dated to 
Trajan’s reign by the arrangement of the 
hair. A curious technique is shown in the 
portrait of Hadrianic style, of a man in a 
general’s cloak (fig. 6). The entire bust ts 
hollowed out to the thickness of half an inch 
or less, apparently to decrease the weight 


composite 


\ Roman anta capital of the 





FIG. O. PORTRAIT OF A MAN 


HADRIANI( 


same stvle. It 1s of a known type, a Roman 


copy of the same Greek original as the head 


in Dresden 
\ portrait head of a man wearing 
| 


Aire 

wreath is of the early Imperial period. It 

H k  QOesterreichisch both aaleotes 
1001 vO 1\ pp 200 ft Collignon PES 
luneraires, pp. 192 

H. Sin 105M 

No o I il Bri km Ds | 
no. 395 A 


PERIOD 


order—a stvle which later becat 
1 the Renaissance—completes the 

[he sculptures have been placed ; 
lows the Strategos head in he S Ip r 
Hall toward the south end; the anta cap 


with the other architectural material in D 
the Hadrianic bust in the Room of Tech 


cal | xhibits: the rest in Kk 





ACCESSIONS 


DHE CAFETERIA. On and aft 
Museum ¢ 


sund S. 


afeterias will be 


Money. At the meeting of the 


Oommittee of th 


\ GIFT } 
Executive ¢ 
i contributior 


on June Q, 1930 


eratefulls ccepted from 
Koenig 

\ Starr Promotion. On July 1, 
Henry A. \ssistant in the Depart- 
EK evptian Art, was made Assistant 
Curator. Mr. Carey 
Doctor of Philosophy trom Columbia Uni- 


130 
Coare\ 
ment ol 


received the degree of 


versity in the fall of 1920 


ERRATUM. In the Mav Bulletin, page 
139, note 3 of the article on An Embroid- 
ered Hanging of the Elizabethan Period, 
the co-authors of Needlework through the 
Ages should read: Mary Symonds (Antro- 


bus) and Louisa Preece 


\t a meeting of the Board 
1930, the tollow- 


\IEMBERSHIP 
of Trustees, held June is) 
ing persons were elected to the Corporation: 
FELLOW IN PERPETUITY, James Crosby 
grown, Jr.; FeELLow For Lire, Howard 
Phipps. The following persons, having qual- 
ified for membership through their contri- 
butions, which, with all fees so received, are 
applied to the cost of Museum administra- 
tion, were elected: FELLowsHip MEMBER, 
fF. L. Carlisle; SusTAINING MEMBERS, R. J. 
Davidson, Jr., Mrs. D Englar, 
Mrs. Ralph B. Feagin, Miss Louise Leeds, 
Mrs. Harvey Shaffer, Mrs. Walter C 
Witherbee. ANNUAL MEMBERS were elected 


to the number of 69 


Roger 


PUBLICATIONS 


\N 


I-XHIBITION OF 





AND NOTES 


MATERIAI 


summer schools 


In the interests of stu- 
an exhibition 
from 


LENDING 
dents of the 
of Museum publications and objects 
on 
gust, when 


the lending collections will be view in 
Classroom C during July and Au 
made to show material of 


be bor- 


will be 


an etlort 


Which can 


assistance to teachers 
rowed from the Museum or purchased at a 
moderate \ member of the staff will 


be present frequently during the exhibition 


t 
COST 


to answer questions and make suggestions 
regarding additional material to be found 
at the Information Desk 
REPRODUCTION OF A CRETAN PiTHOs. A 
plaster reproduction of a Cretan pithos of 
the third Middle Minoan period has been 
placed on exhibition in the Annex of the 
First Classical Room. It belongs to a class 
of gigantic pots which stood ranged in long 
rows in the magazines of the palace at 


Inossos, serving as containers for the oil 


which at one time formed the chief wealth 
of the Cretan kings. This particular jar 
stands 46! inches (118 cm.) high, is 21 
inches across the mouth, and has walls 


over an inch thick. Iwo sets of loop handles 
held in place the rope cradle used for hoist- 
ing it into place; the ribbon-like decoration 
Is a reminiscence of this rope. The original, 
which was presented to the National Muse- 
um in Athens by King Constantine in 1887, 
was discovered a decade before that by a 
named 


scent 


Cretan merchant (propheticalls 
Minos Kalokairinos), long before 
excavation had brought the Minoan civilh- 
zation back to the hight of dav. The pithos 
therefore the scattered early 
finds which directed the eves of archae- 
ologists to the island. Our reproduction was 
made and colored by E. Gilhéron of Athens. 
eas 


Was among 
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PexTiILes. The col- 
lection of Near Eastern textiles has recently 
been enriched by the acquisition of two in- 
teresting Persian fabrics. One of them is an 
important and rare silk weave found in a 
Seljuk tomb, of about the twelfth century, 
[he pattern, in tan and brown, 
consists of arabesques and pairs of affronted 


rams within lozenges and triangles. The 


Two New PERSIAN 


at Rhages 
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naturalistically drawn, which 


mettes, carnations 


pal- 
and irises in tan, green, 


pear 


orange-red, black, and silver on a golden 
ground. Between the trees appear flying 
butterflies and cloud motives. M.S. D. 

EGYPTIAN ANTIQUITIES ON Loan. The 


Museum h W. 


for the Egyptian Depart 


is received as a loan from 


tty 


Gedney 





SILK WEAVI 
bands forming the diaper are decorated with 
running animals placed against a_back- 
ground of scrollwork. The drawing of the 
animals and the arabesques is of high qual- 
ity and entirely in the stvle of the Seljuk 
art of Persia, which flourished in the 
eleventh and twelfth centuries. There are 
only a very few Seljuk textiles known, and 
of these our new piece, illustrated on this 
page, 1s one of the finest and most complete 

Ihe other Persian textile 
quired is a very fine velvet brocade of tl 
first half of the seventeenth century, 


recently ac- 
le 
woven 
probably at Ispahan or Kashan. The attrac- 


tive design shows a repeat pattern of trees, 


17 


PERSI 


I 


AN, XII CENTURY 

ment three objects of unusual interest: a 
faience menvet and a silver statuette, ex 
hibited in the Thirteenth Egyptian Room, 
and a sculptor’s model, exhibited in the 


room devoted to | oy pti in dail life 
The faience menvet, or counterpoise for a 


XX\ 


necklace, bears the names of the 
Dynasty king, Taharka, and has pictured 
on it in reef a voung king be nourished 
by the goddess Sakhmet 

In the silver statuette of about the same 


period 


a composite god ts represented. | 


ing forwards is Amin in his ram-headed 
form, wearing the feathered crown. From 
the back of his head projects the f: if the 
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Horus, Séth, who ts rarely 


round 


he sculptor’s model, which is of shghtly 
later date, belonging to the Ptolemat 
period, illustrates clearly the methods fol- 
lowed by the sculptors whose shop equip 


ment included such models. This one repre- 
sents a recumbent lion and shows several 
production of 


a little has 


intermediate states in the 
le, only 
been carved, and traces of the original ink 
sketch are preserved on the squares which 
were scratched in as guides for the sculptor. 
almost completel) 
above and below 


te side Is 
carved, except that Strips 


of the original surface of the stone block 

have not been cut away. On them the 
} ty] lh h rt layrrcinr 

scratches still show the vertical divisions 


were left to enable the artist to put in 


which 


ccurately the last details. The head of the 
lion is ready for the final smoothing. One 
forepaw is practically in the finished state 


but the other has received only the first 


rough blocking out \. | 


PUBLICATION Notes. For the Catalogue 
Loan Exhibition of Persian Rugs of 


Polish Type Dr. M. S 


an introductory sec- 


of the 
the So-ca 
Dimand has 
tion outlining the his 
describing their technical 
principal ornamental motives 
le at 


a bibliography and 


Written 


nid 


t of these rugs and 


tors 
characteristics 
and The cat- 
al 


now on sa he Information 


{ 
l 
oLeue, 


Desk, contains also 
description of each of the twenty-seven rugs 
shown 1n the exhibition as well as eight full- 
page plates and a frontispiece. 

lo the twelve charts of arms and armor 
published by the Museum, there has re- 
cently been added a thirteenth in which the 


t j 


development of the dagger is traced from 


the thirteenth to the eighteenth centur\ 
Shields helmets, 
untlets, spurs, polearms, and swords are 


European armor, guns 


Oa 
54 


r 


among the subjects illustrated in the earlier 


charts which were reprinted from the 


BULLETIN. 


Loan Exhibition of Persian Rugs of the So- 
called Polish Type. New York, June 10-Sep- 
tember 21, 1930. Octavo. xxii, 14 pp., Vili p 
frontispiece, and 1 ill. in the text. Pri paper 
25 cents; boards, $1.00 

Price 30 cents per s« 
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ARI 


plate ot an 


\ reproduction in silver 
\rretine bowl’ has been added to the casts 
1 objects from the collections which are 
sold at the Information Desk. 


these bowls have already been cast in plas- 


Seventeen at 


ter from reproductions of original molds 
owned by the Museum. The reproduction 
in silver has the advantage of being suitable 
for actual use and of showing well the deli- 
ate figures of youths and maidens in low 


relief with which the bowl 1s decorated. 


EXHIBITIONS. An Ex- 
hibition of the Work of Students in the 
Class for Gifted Children, which 


Iwo CLASSROOM 


Saturday 
has for several vears been conducted by the 
School Art League, was arranged in Class- 
room Kk by the instructor, Dr. Henry | 

fritz of the Stuvvesant High School, and 
Was on view from June 2 through June 14 
Examples of work in painting, pottery, tex- 
tiles, and sculpture were included in the ex- 
hibition, which opened with a reception on 


June 2 


Work 


shown 1n 


inspired by Museum. study is 
an exhibition which opened 1 
une 21 and will continue 
through September 21, thus giving an op- 
portunity for visiting teachers and students 
in the summer schools to see some of the 
work done in public high-school classes and 
also in the class for talented children which 
Museum on Sat 
urday mornings during the winter by Ethel- 


Marion E. Miller, Muse- 


who examine the 


has been conducted 1n the 


wvn Bradish and 
um Instructors 
exhibition will see that, while there has been 


I hose 
a definite avoidance of the copying of spe- 
cific objects in the Museum, a study of the 
collections has given the pupils a well- 
considered basis for their handling of the 
problems of color and form. The Camera 
Club of Stuyvesant High School is repre- 
i group of photographs, many of 
the Museum or at The 
prizes and an honorable 
the work 


sented by 
taken in 

Iwo 
have been awarded for 


them 
Cloisters. 
mention 
best in composition and technique 


Fitms. The films 
shown in 
Thurs- 


CINEMA 
the 
Classroom kK at 


SHOWING OF 
produced by Museum are 


two o'clock every 
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day; the Chronicles of America Photoplays, 
issued by the Yale University Press and 
lent to the Museum, are shown in the Lec- 
ture Hall at two o'clock on the first and 
third Tuesdays of each month. It is inter- 
esting to learn that from the first showing 
in September, 1929, to the last Thursday in 
May, 1930, 1,544 persons saw the Mu- 
seum’s films and that during the same 
period 577 persons saw the Yale films. 

From September through May, the Mu 
seum's films were sent out 277 times. 

Iwo new films, produced by The Uni- 
versity Film Foundation under the super- 
vision of Henry P. Rossiter, Curator of 
Prints at the Museum of Fine Arts, Boston 
have recently been added to the Museum’s 
repertory. [The Etcher’s Art first summa 
rizes the history of this craft from the earli- 
est masters to the present, and then shows a 
demonstration by Frank W. Benson of the 
processes used 1n creating one of his prints 
Thus the technique of an artist in making 
an etched plate is clearly illustrated. 

The second film, Drypoint—A Demon- 
stration, was made in the workshop of 
Frederick G. Hall, the drypoint etcher. In 
the film, Mr. Hall first prepares a demon- 
stration plate and print, then, with the 
drypoint needle, the diamond point, the 
roulette, and the graver, prepares a copper 
plate, from which the drypoint is printed 


THE AMERICAN ASSOCIATION OF Mt 
SEUMS. The twenty-fifth annual meeting of 
[he American Association of Museums 
held in Buffalo from June 4 to 6, was unusu- 
in its daily program. The 


ally satisfving 
mornings were devoted to subjects of inter- 
est to those connected with all three types 
of museums, those of science, history, and 
art; the three afternoons were given over to 


topics especially pertinent to the class of 


museum 1n which the session was held, the 
Butfalo Museum of Science, the Albright 
Art Gallery, and the Buffalo Historical So- 
ciety in turn, and to inspection of these in- 
stitutions; the tea hours were spent in de- 
lightful places through the hospitality of the 
museums of the city, affording ample op- 
portunity for social intercourse; the eve- 
nings were assigned to group sessions, in 


which somewhat technical papers were read 


and intimate problems of small groups o 
museum workers were discussed witl 
limitation of time. The groups numbered 
six, as follows: Technical Section, Scienc: 
Research Group, Art Museum Group 
Educational Group, Art Superintendents 
Group, and Museum Librarians’ Section 
Iwo ol these 2TOUpS had pre viousl Deel 
organized as permanent sections of the A 

sociation; before the end of the convention 


two more groups petitioned 


such organization, becoming the Science Re 
search Section and the Superintendents’ 


section. 


In the pape S 
mt ' hi} . j +} na 

convention, which marked e 4 
quarter-century otf organized etlort ¢ 


part of the museum workers of Ame 


there were evident throughout a new 
sciousness of participation in onal 
movement with common aims d 
lems, instead of an absorption in th 
local point of view, and 
trends in museum history. On the subject 
Whither Museums? Paul M. Rea made tw 
assertions worth thinking over ‘a 
greatest weakness in the museum n 
ment 1s a failure to understand and to de 
fine our obpyectives ;: and lhe \l St 
movement will grow as it recognizes 1 
expresses the tempo of the times 
genius of the American peopl 

Among the subjects discussed were 
chological Problems of the Museum olf 
Science, a paper equally applicable to tl 


museum of art; Museum Lighting, from 
the point of view of the architect, the 

nating engineer, and the teacher of elec 
trical engineering; How to Interest 
Public in Local Art, a leaf from the exper 


in Newark Roches er Bufl e | 
versity of lowa, and Harvard | I 
New Art Museum Buildings | 
Cincinnati. Davton. O| ey | 
vers! id Adult Ed ft evel 
ngles The express 1 of spt el t 
iS an essential part of tl ] ( ( 
life,’ might be broadened into “‘1 

n essential part of the { I 

life 1 regarded as 


convention. 








LIST OF ACCESSIC( 


MAY O TO Jt 


| lL 

b i i ! ( 

Vi ? b H ”] ( i ( éit r 
P l i ration § Pr 
Fujita, | ’ rurRul, ren li Hu li) 
Librar nd ri Ga ’ Dr fifredG 1 fa { 
( , Het Dr. W. L. Hi ‘7 
{rthur H. 1] Sov {7 iy S. Ver 
ln Miss Cor Bou msor 

( EF} AMI« _ 

Cup and s Pod st [ e por Chi 
es XVIl ( t d bas porcelalr 
Sevres 50 2). se I porce Mer 
necy, 1735-17 Frencl res (2), ] elau 





Posset pot with cover, De Ware pottery, deco 
rated by Baddy, Brislington, a 1710; dist 
Delt Wal pottery, decorated by Michael Ed 
kins, Bristo t. 1750; bott 1 puzzie ji 
lish 

G Fras S , 
Dishes (2 nd plates (8), Delft ware pottery 
English (Bristol and Liverpoo O-1750.7 


( LOCKS \\ AICHES | 1¢ 
Clock, marble and gilt-bronze, period of Louis 
XVI, French, XVIII cent.7 

Bequest Edward C. P 


CostuMEs, EX 
Collection (1,065 pieces) of costumes, suit of 
ceremonial armor, sleeve bands, collars, medal- 
lions, eyeglass cases, fan holders, cardcases, bags 
mandarin squares, watchcases, etc., Chinese 
XVII-XIX cent.* 

Bequest of William Christian Paul 
Shawl, bobbin lace, French (Chantilly), XIX 
cent.t 
Gift of Mr John W. Mott, through Mr 1. | 
Blood good. 


DRAWINGS 
The Cobbler DY \ Van Ostade Dutch LOLO 
1083.7 


* Not vet placed on exhibition 





INS AND LOANS 


NE 5, 1930 





(sEMS 
Intaglio, aquan h Christ, Italian 
XVI-XVII 

{ [ ! ( P { 
(GLASS (STAINI 
co clior he he ot tr . 1 Ss wd glass 
part « I ma by Bas rd Dean 





Silver standish, Flemish, early XVIII cent.; pair 

I id candlesticks, period of 

Louis XVI; pair of silver salts, maker, Edme- 

Pierre Balzac, 1754-1755,—French; pair of silver 
indelabra Ita lan (Genoese a Fe 


bequest Edward C. Post 


MINIATURES AND MANUSCRIPTS 
Portrait of Mlle de Bourbon (1666-1732), by 
Jean Petitot , enamel, French, XVII cent.4 
Bequest Edward C. Post 
MISCELLANEOUS 
Letter (dated January 27, 1876) to A. T. Stew- 
art from Jean-Louis-Ernest Meissonier regard- 
ing his painting, Friedland, 1807; telegram from 
Mr. Stewart (dated September 11, 1875) to 
Meissonier regarding purchase of the picture 
(for Museum memorabilia) 
Gift of Mrs. John Hubbard 
PAINTINGS 
Interiors (2) of Antwerp Cathedral, both by 
Pieter Neetfs the Elder, Flemish, about 1577 
1057-10061.7 


1? 
a 


Bequest of Edward C. Post 

Buddha: Tradition of Wu Tao Tzu; Jizo on a 

Cloud; Eleven-headed Kuan Yin,—Japanese, 

Ashikaga period (1334-1573); k’o ssu_ panel 

mounted as a kakemono, Chinese, attributed to 
Ming dyn. (13608~-1644).* 

Gift of Mrs J Watson Webb 


j Recent Accessions Room (Floor |. Room 8 
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PHOT HS— THE LIBRARY 
Gift Urs. Evelyn Longman B 


k won, \f Aw ELL Vi la ‘S i hit Vu ées a {n1- 


utés (Constantinople), Dr. L. Se 
le Company, Van Dieman te Compai 


PRINTS, ENGRAVINGS, ET 


Prints | Japanese XVIII r @ (4 nt.* 


Gift Mrs. |]. Watson Webt 


PRINTS ND ILLUSTRATED KS—DEPARI 
MENT OF PRINTS 
Gift William E. Baillie (2 r he 
Ra Pu r (24 prin 
Book 
Pur I 
»¢( r 
Bronze term, Italian, XVI cen 
Bequest w4a€.P 
Hand of Bodhisattva, stone, Chinese, T’ang dyn 
(015-900 
Gift Ck, £ 
Stone tomb slab of a monk, XIV cent.; stone 
statue of a monk, Burgundian, XV cent ; stone 
corbels with grotesques (3 man, dragon, anc 
dog, X\ 1 French (The Cloisters 
Gift / AT D k y ly 
\RMS AN \RM 
F li or x 
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Lent by Mrs. | 
Rugs (4), Persian (so-called P 
XVII cent. (Floor Il, Room 6 


len 
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XVII cent. (Flo 


ot 


W oc 
side ¢ 
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L exttle 


Persia 


LQ 30 


LOAN EXHIBITION 


Loan Exhibition of Persian Rugs Gallery 


illed Polish Type 


SPECIAI 


lemporary Exhibition of The H. O Galleri 


Havemever Collection 


lEMPORARY DEPARTMENTAI 


Loan Exhibition of Japanese Sword Gallery 
Furniture 

Coptic and Egypto-Arabic Textiles Gallery 

Loan Exhibition of Firearms of th 
XV to the XIX Century 

Loan Exhibition of Japanese Peasant Gallery 
\rt 


Stairway 
H 9g toGa | 


DD ( 


) 


H 15 


from Gall 


D1 


European and American Samplers of Gallery H 


the XVII through the XIX Century 
Etchings by the Tiepolo Family G 


llery 
Prints by Winslow Homer 


Gallery 
Pr > 3 ra ne 
rints elected Masterpieces Gallery 
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